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ATTAINING SERENITY AMID THE
apers of Manhz
like a lofty goal.
But it's one indisputably
reached by Yicente Wolf
Associates at Al
path to tranquillity
side, i
park off a side street i
1. "Even be
u're required
ut of the hustle

ted by
urateurs
ott Conant, Christopher
Cannon, and Jane Ep-
stein—their Llmpero
opened nearby in 2003.
Like Llmpero, Alto —

From top: A banguetie up-
holstered in faux leather and
wool bouclé runs around a
cornter of the 85-seat main
dining room at velvet

restanrant
pocket park anchored by a
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Clockwise from top left: Vicente Wolf used clear glass for the
balcony balustrade, tempered glass for the floor. The balcony
offers access to two private dining rooms, which seat 20 each.
A wool eurtain separates dining tables from the bar area. Fiber
optics backlight the main dining roonr’s steel-framed wine racks.

relies on neutral colors
and clean lines. Unlike
that first venture, the fol-
low-up looks and feels
masculine, Wolf explains,
“not in an obvious way but
in the elements.”

Alto takes its name
from the Alto Adige region
and the Italian word for
high or tall—appropriately,
given one specific part of
the L-shape main dining
raom. With it 22-foot ceil-
ing, Wolf says, the area
was “very alto.” Height
aside, though, decor left
over from a departed Jap-
anese restaurant was op-
pressive, dark, and any-
thing but serene.

Wolf virtually gutted the
3.400-square-foot interior,
leaving nothing but con-
crete slab floors in the
main dining room and
mezzanine, Then he faced
the question of how to
make the space more co-
hesive. This involved not
only unifying the double-

height part of the main
dining room with the
lower part, under the
mezzanine, but also mak-
ing the upstairs read as
a whole. "When it's all lit
up, it's supposed to look
like a glowing cube,” Wolf
says, pointing to the tem-
pered glass floor of the
mezzanine balcony and
the clear glass of the
balustrade as well as the
frosted glass wall and
doors of the two private
dining rooms beyond.

In all the dining rooms,
Wolf's neutral palette is
punctuated by the strong
burgundy of the velvet on
the Jacobean-style chairs.
Color plays a part in uni-
fying the two sides of the
main dining room, too:
The iridescent silk wall
covering, underneath the
mezzanine, shares a pink-
ish undertone with the
banquettes’ bouclé and
faux-leather upholstery.
Those luxuriously soft
materials are counterbal-
anced by the hard-edged
mahogany and steel of
the open staircase and
the exposed concrete of
a wall in the reception

area—Wolf is widely
known for juxtaposing
the smooth with the
rough, the finished with
the industrial.

The restaurant’s collec-
tion of wine bottles also
plays a part in the design.
In the alto area of the
main dining room, the
“walls™ are actually a
glass-fronted rack, backlit
by fiber optics. It's just the
kind of restrained razzle-
dazzle we're sure to see
more of at one of Woll's
upcoming commercial
projects: a lingerie bou-
tique at the Wynn Las
Vegas. —HKimberly Goad
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